
hOIll~ with .>'[()mic Ure", Th~yhnwn't <juil~
(;01 Thi:ir sound togdilcr, thou~h: Velasco tri{"s
h,lrd to muscic hi,; W,l\' !hrough Ihe d(Jllbic-

guit~r w"lI-o-sollrld, but he gets ob"cured a!
time, ':""0 hi;; slap lDIle i53 bit !hinl, NOIlC!he-
less, a nltI\I-lislen for fans or' the "Hou,wn
Sound.n (511,'1)

HendrikMcurkcns

A Fin" from Mantwttan [Cuncord Jaul
BO\s~B: L€oTrovmo, Horvie Sw~rtz
Inltruments:TrD~er\U, Tobio, 5·,lring; Swum, Jaqu€1 awusti{

bosl
Buss ~erfarmun[e\:A
Dverall ~errormum~:S+
Cenn~n 1",rJ[l()]lica virtu,,",o Mellrk~ns mixrs
original> with freshl), arranged standards on
Ihis b~o,,-w(lrlhv s~t. Swar(Z plinctuates his
Dedal tones WiTh low f~'s (vi" his Cex(en:;ioJl)
llTl ;'Naima" Jnd takes the meiod\' and tirst solo
On "A Child b Dorn," TrJ"crsa counkrs with 1

siick ,ami", groove on "Th~Monster aJld the
Fjow~r" dIld add," '>larm-toned, SW.1llow_

e.''1ue solo to "Prague in March" (ell

Kevyn Lettau
AMther SeQ<OrJ lIVe!
BOllis!: Keifh Jo~es
Instrument\: ru~e Kingba,s 6-string, Tune Woodbols fretle\s

6-string, Tabio\ fretfess 6-string
Ball performflme: A
Oiefflll penOfmfln(8: A
As dnV true ba:;s-o-phile knows, some of tile
most happening pans "rCC pb)'ed by "nJmekss"
5tudio bassi.q, on pop "ocal alilums. Troubk is,
rou can suffer through pitcH\' oj stagnant
,Judge before stulHbling upun u Ji,,~wi,h sllch
gems. Ci"en ex-Sergio ivlendcl vocalist Lettau's
well-wri(t~n Jnd wdl-,ung Brazili~n-fla\Jorcd
runes to work with, L.A, session€r Jones mc"le
thi, wne a k~~p~r. Ch~r;k (Jut hi> invcnti\'c
grn0\'€ work throllghOllt QJHIhi5 i;(Jrg,'ons
fretle,s solo on "bther, \lother." iCjI

Books

John Patitucci
Ultimate Play-Alo'lg for Ba", Levell
Imtr~ctional ~olue A+
Pre,entalion: B+
!f :fOll're all inlermcdidtc player '" i th ,ome
txpericnce reading ch"rt$ (if j,ot, sec page. ·12,1,
you'11 probably find this package a gold mine of
rhythm-.,ecti()[1 knowledge, Cre,l1ed iw Pati·
!"eci and drummer D,ve Weck!, Ullimare PiCly-

Aicmg pr~\"'nt:; ,even eXJmples wf commoa
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hOIll~ with A(()mic Ore", They hnwn't <juile
:,;ollhei,- ;oulld to~c,tilcr. though: Velasco tries
hdrd to mlls(le his W;lY !hrough the doubk-

guit~r "'"II-o-so'1nd, but he get., ob,'clJred ~t

times (and hi,; slap tone is~ bit thin I. Nonethe-
less, J mmt-Jj'len for f;1I1s of the "Houston
Sound," (SM)

Henarik j\tcurkcns

A View from Mant"'ltan [Cc-"cord laul
Ba\s~B: L€~Trovma, Horvie Sw~rtz
Inltrumerrts Tro~er\u, Tobios 5·slring; SWUrll,Joquel awu>ti(

bOSI

Buss ~erIOfmUn[el: A
Dverall ~erlormame: S+
GermJn llafmoninl virtuoso Mellrkcns Inixes
()rigill~h with t·r~sh)) arr~ngcd standards on
this iJas,-worlh,' set. Swanz [>\Lllctuatcs his
Dedal tonf~ with 1o",f~'s (vi" his Ct'xtensioJl)
On ;'Naim~" and takes the melody and tirsl solo
on "A ChilJ b Born," TrJvt'[s~ counters with a
siick samb" groove on "The Monst~r and the
Flowa'· and adds" ·....arm·toned. Swallow·
eS'ltle solo to "Pt~g\le in /l-larch.'· (ell

Kcvyn Lettau
Another Scm,,,, liVe I
BOISist: Keith Jo~es
Instrumentl: Turre Ki~gbms6'string,Tunc Woodboss ft€tlel\

6·string, TobiQ\ Iretles\ 6·ltring
Bass performnnts: A
O~erall perfDfmllnce: A
As anV true bas<;·o-phile knows. some of tile
most happening pans are pb)'ed by "nJmcirs,
olud\o bJ,;sisrs Oil pop ,-'ocal album.l. T ,-ullbk is,

YOllcan suffer through ple[1I\' of stagnant
,Judge before stumbling upun" Jis( wiih such
gems. Gi"en ex·S~rgjo Mendel vocalist l.ettau',
weli·written and wdl·,ung Bralili~n-flavorcd
,unes TO work with. L.A, sessi()n~r lones marie
tilis one a k~~p~r.Ch~r;kuul hi> in\'cnri\'c
groove work tllr0ughnut aTld hi" sorgeon,
fretless solo on "~3thcr, Mother." (ell

John Patittlcc;
W,i",,,,,. PJay-AJorlg for Bas" Levell
Instructinnal ~olue: A+
Prcseotalion: B+
If ;,-oll·re an intcl'medidt:' pJJ)--er with \Om~
experience rcading chorts (if not, see pRge ·1/1,

you'11 probably find thio package a gold mine of
rhvthm-.\ectio[\ kTlowledge, (,-e"lerl b;.--Pat i-
tucei and drummer D1I'e WedJ, Ultimare P.'Clr-
A!oni: pr~se"t-' ,""en example, ()f <;()m1110il
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